Creative motivation dance movement
Photographer's Creative Motivation for Photo Competition

I have been an amateur photographer since the age of 10, and my long international career
across 11 countries allowed me to accumulate a library of snapshots from diverse locations.
However, this collection lacked coherence and now sits in boxes in the attic.

Nine years ago, my photographic journey took a transformative turn during a single weekend
in the industrial city of Perm, Russia. I was there as a visiting lecturer, giving a talk on
leadership, when two pivotal events occurred. First, I was invited to photograph backstage at
the city’s excellent ballet—a rare and inspiring opportunity. Second, and more profoundly, I
met my future wife, though I didn’t realize the significance of this meeting at the time.

Over the next three years, I returned to Perm every six weeks, immersing myself in the ballet
world and creating over 10,000 images. This body of work resulted in multiple exhibitions
and three published books. However, my role in these projects was that of a documentarian,
not a director, and I knew I needed to push my creative boundaries further.

Back in Moscow, I was fortunate to leverage my professional network, and with sponsorship
from Porsche and Hyatt, I curated an exhibition of large-scale, 1.5 x 1-meter photographs that
spanned the spectrum of my artistic journey. The concept behind this series was to convey
not just the skill and athleticism of the dancers but also their emotions, adding depth and
narrative to the images.

This work led to a commission from the Lotte Hotel to create a series of romantic and
evocative images to highlight their luxurious spaces. These projects allowed me to grow
creatively, transitioning from documentation to direction, and solidifying my artistic voice.

However, the images I had captured of ballet dancers still leaned toward a straightforward,
documentary style—beautiful, but lacking the sense of movement and raw emotion I sought
to convey. | knew I needed to evolve.

To push my creative boundaries, I rented a dark studio devoid of ambient light and invited
dancers clad in flowing costumes. Using a combination of continuous lighting and flash, I
began to experiment with more evocative imagery. This marked the beginning of a new series
I titled Dancer's Soul. These images moved beyond documentation, exploring the inner
essence of the dancers and their emotions, bringing their movements to life in an entirely new
way.

Eager to expand my portfolio, I transitioned from classical ballet to folk dance. By this time, I
had become professionally involved with Uzbekistan, which provided me access to the
vibrant and talented dancers of the Bakhor Dance Ensemble. Their performances, with
beautifully synchronized movements and brightly colored costumes, became the inspiration
for my next series. I decided to shift from pure documentation to a more conceptual
approach, resulting in a portfolio titled Uzbek Colours.



This series captured not only the visual brilliance of the dancers but also their cultural
richness, blending traditional artistry with modern photographic techniques. These projects
solidified my move into a more creative and evocative direction, allowing me to celebrate the
intersection of movement, emotion, and cultural identity.

Concept of photo series

The Uzbek Colours photo series took as its foundation the development of colors and shapes
formed by the dancers as they moved. The concept was not to record the dancers themselves
but to capture the essence and feeling of the dance. This required a departure from traditional
methods of dance photography.

To achieve this, I used continuous lighting instead of flash, which eliminated the sharp
specificity of frozen moments. By keeping the shutter open for varying durations—
sometimes up to two seconds—I was able to create fluid, painterly images that conveyed
motion and energy. Importantly, all images in this series were created in-camera, with only
minimal post-production, staying true to the integrity of the photographic process.

This approach allowed the photographs to transcend mere documentation and instead evoke
the emotional resonance and rhythm of the performances. It was a technical and creative
challenge that brought me closer to expressing the intangible spirit of dance through
photography.
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