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1. Biography/ /N A5 574—

Tran Viet Van (b. 1971, Ha Noi, Vietnam) graduated with a Bachelor of Arts in Cultural
Studies from Ha Noi Cultural University in 1996. He began his career as a journalist and
is currently a special reporter for Lao Dong newspaper.

Van has held ten solo exhibitions, including My Mum at the Photometria Festival (Greece),
and has participated in more than eighty-five group shows across Asia, Europe, and the
USA — notably The Fifth Exposure Annual Awards (digital showcase at the Louvre
Museum, France).

He has received over one hundred international photography awards, such as Px3
(France), IPA, Master Cup (USA), TIFA (Japan), ND Awards, Travel Photographer of the
Year, Pink Lady Food Photographer of the Year, and Pollux Awards (UK).

Van has published nine books, including the notable Dharma and Life (EU-sponsored).
His works have appeared in publications such as Photo (France), Silvershotz (Australia),
Dodho (Spain), No Name Collective (UK), and International Portrait Photographer of the
Year (Australia).

He has also served as a judge for Vietnam’s National Photography contests, as well as
the Vietnam Film Festival.

Recently, Van made his directorial debut with My Mother, a short documentary that
received multiple international awards, including Best Short Documentary and Best First-
Time Director at the Cine Paris Film Festival (2025).

[Reference: Actu Photo Magazine, France http://actuphoto.com/27309-le-photographe-
viet-van-tran-raconte-son-art-au-vietham.html]
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2. Motivation for the Work /| {fS8sADEFAR—L 3V

| began this project from a deep personal attachment to the old apartment blocks in Hanoi
— places that shaped my childhood and collective memory. As Vietham urbanizes rapidly,
| witnessed these humble structures, once full of shared laughter and struggle, being
erased by the rise of glass towers. This visual disappearance felt like an emotional one
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too: not only buildings vanish, but also the warmth, the rhythm, and the human
connections once woven through them. Photography became a way for me to preserve
that vanishing intimacy — not as nostalgia, but as reflection. | wanted to see what
remains when the surface fades; to keep my eyes, as David Lynch said, 'on the doughnut,
not on the hole.' Through this work, | seek to capture the resilience of ordinary lives —
quiet, persistent, full of grace — and to question how memory can coexist with modernity.
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3. Description of the theme of the photographic series/ EEY U —XDF7—<
0 Fit BA

This series explores the coexistence of memory and urban transformation through the
visual and emotional remnants of Hanoi’s old apartment blocks. Built during the Subsidy
Period (1976-1986), these buildings reflect a unique moment in Vietnam’s social and
architectural history — a time when scarcity bred solidarity. Each photograph reveals not
only the physical decay of these spaces but also their quiet endurance: the life that
continues in hanging laundry, flickering bulbs, worn staircases, and reflective gazes.
Rather than documenting disappearance, the series seeks presence focusing on what
remains vibrant within what is fading. Through a balance of documentary observation and
poetic symbolism, the project invites viewers to question how progress, memory, and
identity intertwine within the same walls.
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4. Images and captions (10 imagines/ Bk & ¥ v 7> a> (10 %)

In the misty air,
the cages stand
as echoes of

forgotten
mornings. The
bird sings,

unaware that its
song belongs to
another time.

BOFT, BEILE
hENEBIDFEE L

BErtrcEL T d

LTHE., BIEE
5. B5DHLED

EEHS T

Laundry floats

above the
courtyard like
fragments of
stories — each
piece a breath of
survival and
tenderness.
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Between decaying walls, a woman
pedals her bicycle through a slit of
light. Darkness frames her path, yet
it cannot swallow her motion.
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Amid the harsh reality of an apartment complex, a welder finds a makeshift livelihood. A
nearby billboard, a reminder of how aspirations often clash with reality.
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A seamstress in her tiny room stitches not only fabric but fragments of daily existence — holding
the world together one thread at a time.
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Time peels the walls, yet the kitchen remains alive — colors, smells, and silence tell the story of
endurance.
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Surrounded by books and time, he faces his own reflection. Not a scene of decay, but of
remembrance confronting itself.
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An empty table, a dead plant, a glove left behind. The stiliness speaks of lives once
intertwined.
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Old posters still cling to the wall as she folds laundry. Between light and shadow, habit
becomes a ritual of resilience.
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A child looks up from the dark stairwell, his eyes catching the first light. Hope rises where
time has settled.
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5. Contact:
Name: Tran Viet Van
Adress: Lao Dong Newspaper, 6 Pham Van Bach str., Cau Giay ward, Hanoi city,
Vietnam
Mobile: +84904302325
Email: vietvanreporter@gmail.com
vietvanbaold@yahoo.com
Instagram: https.//www.instagram.com/vietvant/
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