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| gaze at it. It gazes back at me.
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Photography maximizes the relationship between oneself and the outside world. At least, that's what photography means to me. The infinitely expanding
outside world surrounding my innerself from the moment I was born into this world, I became irrevocably entangled with it. Somewhere along the way, | began
crystallizing this distance between myself and the outside world into photographs. Without knowing what results or achievements this might yield, | started
turning my relationship with the land into wordless photographs, guided solely by my consciousness and interest. Tono is one such place. Eleven years ago,
during my second journey to Tono, my heart was seized by this place. Even now, | cannot clearly explain why. Perhaps it was the half-Tohoku blood flowing
within me, or the rough, pure character of the land, so un-touristy. Over ten years of photographing Tono, what I've sensed is the gaze. My gaze toward Tono,
and Tono's gaze toward me. Last year, while reviewing ten years of photos for a Tono City cultural award submission, | discovered a sequence of images that
seemed to call to each other like twins across time and space. After that, | simply had to capture that voice and turn it into work. Earlier, 1 wrote about
“wordless photographs.” Words aren't needed when photographing something. Yet sometimes, words or voices emerge from photographs. I couldn't help but
grasp them. That is my motivation for creating.
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At first, there was no clear theme or concept. If pressed, it was simply that “it was Tono.” When I first started visiting Tono, I photographed mostly various
local performing arts and the simple landscapes of rural villages and shrines and temples. These were very visually appealing subjects, but after a while, |
increasingly found myself photographing ordinary things. Utility poles and posters in the town, windows and doors of abandoned houses, mortar and wooden
walls... These were things too ordinary for the residents, and nothing eye-catching for tourists, yet they were unmistakably part of Tono. They seemed to
connect the external world of Tono and my internal world with high purity. | approached the subject and photographed it at the shortest distance. The
relationship between Tono and myself was maximized within the photograph. Whether these photographs contain strong social commentary or raise issues is
probably not the case. Yet, when these scattered records (memories) of Tono—taken at different times and places—possess any device—sheet of paper, book,
TV, PC, smartphone—and rise before people's eyes, transcending their status as mere photographs, what appears is the “whole,” another outside world. It holds
the potential to guide someone other than me to the real Tono, or to prompt a fresh look at the familiar outside world. | hope it does.
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Resides in Saitama City, Saitama Prefecture. Captures the external world and thing through photography, transforming them through the photography
(or pursuing and observing that potential). Received the 14th Sasaki Kizen Award in 2024. Member of Moments Collective.
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